“The Nutcracker” at Festival Ballet:
Sophomore Success

Festival Ballet’s newest version of “The Nutcracker” premiered to much fanfare last year after a long
tradition of annual performances when the creative team of Director Kathleen Breen Combes and
Artistic Curator Yury Yanowsky reimagined the classic production and launched a new tradition. This
year the company is sticking with that new production and continuing to delight their audiences.
The December 16th production reviewed featured Kobe Atwood Courtney returning as the prince.
Their athletic prowess makes the battle scenes dramatic and exciting; their acting abilities make the
pantomime replay of the scene in the Land of Fairies funny and cute. Festival can’t resist showcasing
their talented prince and Courtney joins in with the Trepak Russian dance in act two, allowing viewers
to see even more of their dancing and leaping ability.
Festival deploys its children’s cast to great effect. The little ones enchant the viewer as snowflakes with
their lighted embers and as the smallest party guests mimicking their tween cousins and friends in the
party scenes. The reindeer moved with studied precision as they pulled guests on their sleigh. The
young Polichinelles spring forth from the ample capacity of Mother Ginger and frolic on the stage with
acrobatics. Young dancers attending the performances will be captivated to see their peers able to keep
up with the professional cast.

Tara McCally (L) and Audrey Lukacz. (Photo: Alan Hubbard.)
The Land of Sweets presents dances inspired by world cultures and captivates the audience with
displays of ability, Heather Nicoles and Azmat Asangul were particularly charismatic with their
Arabian-inspired “Coffee” dance. Kirsten Evans as the Sugar Plum Fairy was paired with Lusi
Ocaranza as her Cavalier and each of them drew spontaneous applause from the audience for their
impressive work.
Festival knows that this is a complete theatrical experience and they do not spare the smallest of
details. The snowscape sets in the fairy land makes the audience want to zip up their coats. The
ballroom would not look amiss in one of Queen Victoria’s palaces. The dancers never forget they are
actors as well, and even the small parts take care to develop their characters. The enigmatic
Drosslmeyer is a typical rogue as he flirts with the maid. The party guests each hand over their cloaks
to the staff with personality, some contemptuously, some excitedly, and some politely. Herr Sillberhaus
and his wife convey all the elegance and manners of “Downton Abbey” without saying a word. The party
dances have so much going on it’s impossible to take it all in, meaning families coming year after year
will still find something new to see.

Anna Lisa Wilkins (center) with FBP Company. (Photo: Alan Hubbard.)
Last year, Festival premiered their new production and this year they proved it will have staying
power. This is a stunning show that dance fans and holiday fans alike will want to see again and again.
“The Nutcracker” was written for the Russian stage over 100 years ago and languished after poor
reviews to its Russian premiere. In 1954 George Balanchine of the New York City Ballet produced a new
version of this old ballet and an overnight success was born. The plot is taken from a German story and
centers on a girl named Clara who attends her family’s Christmas party where she plays with her
friends, fights with her brother, and is gifted a toy nutcracker by her mysterious but loving godfather,
Herr Drosslmeyer. After the party, young Clara sneaks down to the ballroom to see her gift again and is
suddenly shrunken down to the size of her toy. Soon she and the nutcracker doll become embroiled in a
battle between the Nutcracker and an army of rats. When the Nutcracker is facing defeat, Clara
intervenes in the battle and turns the tide. After the rodents are vanquished the Nutcracker turns into a
handsome prince and whisks Clara off to a fairy land where they are greeted as heroes. In the second
act, Clara and her prince (formerly known as Nutcracker) are given a display of dances from the
residents of the Land of Sweets. In the end, Godfather Drosslemeyer returns his charges to their home
and Clara is left to wonder if it was all a dream or not.

Tender Cargo: How can garments speak a
person’s pain?
“What does it mean to wear one’s pain?” asks a new exhibit by textile artist Taleen Batalian at the
WaterFire Arts Center though November 20. Inspired by her parent’s memories of the Armenian
genocide that claimed her grandparents, Batalian developed a set of prints on fabric and some fabric
designs that read almost like statues which try to embody the experiences related by her ancestors. To

accompany this exhibit, she developed a runway show from some parallel universe, in which dim
lighting and quadrophonic soundscapes support the slow, agonizing progress of three models in
Batalian’s garb, as they traversed the length of the Waterfire Arts Center. The audience was set up on
either side, much like a fashion show, but single file, facing the minimalist runway designed by Keri
King. The music was developed from manipulations of Batalian’s Grandfather’s recorded musings, by
audio engineer Antonio Forte.
“I thought of the movement as postures of grief. The choreography was really, ‘Go slow and sink
sometimes.’ But keep moving, because to me that meant there was some hope as well. Otherwise, we
would just end up on the floor the whole time,” said choreographer Heidi Henderson.
Batalian added, “It’s about shape. Shape and texture. The garments were refined based on what I saw
as the dancers were wearing, but I really thought of them as garments I get to inhabit, as opposed to
traditional costuming that’s meant to add to a dancer’s character.” The designs themselves came to
form with “not intention, just trust.”

Waterfire Arts Center, 475 Valley St, PVD. waterfire.org through Nov 20.

Dancing Through the Snow: Winter dance is
coming
We have all heard of or seen The Nutcracker and multiple interpretations of it throughout our lives thus
far. Luckily for those in RI during this holiday season, there are plenty of options for holiday ballet
productions. Whether you are looking for an interactive Nutcracker experience at Rosecliff or
something different like Coppelia, Motif has got you covered.
The Newport Nutcracker at Rosecliff, presented by Island Moving Company, follows (literally) the
main protagonist through the rooms of the mansion as she celebrates the holiday season with her
family, battles with the Mouse King, dances with the Snow Queen, and travels with her Nutcracker to
the magical land of sweets. During the first act guests will trail alongside the story in their own journey
through the mansion, then be led to the grand ballroom for the second act. This interactive experience
will run Nov 23, 25 – 27, and Nov 29 – Dec 2 at Rosecliff Mansion in Newport, RI. More information and
tickets at islandmovingco.org .
‘Twas the Night Before Christmas by Providence Ballet Theater brings back their classic show,
inspired by Clement Clarke Moore’s well-known poem. The stage is transformed with visions of Sugar
Plums, swirling snow, and a magical appearance by jolly St. Nick! A cast of professional dancers and
local children create a fun-filled holiday performance for all to enjoy. The show will run for a limited
time – Dec 16 and 17 at The Nazarian Center for the Performing Arts’ Roberts Hall at Rhode Island
College in PVD. To learn more about the show visit providenceballet.com
The Nutcracker by Festival Ballet, presented at the Veterans Memorial Auditorium, will follow the
classic story of the old-fashioned wooden toy. If you’re looking for more of the traditional magic of the
Nutcracker experience you will find this production delivering all the time-honored beats and spectacle.
This classic tale runs from Dec 16 – 24, tickets can be purchased through festivalballetprovidence.org
Last but certainly not least, Coppelia performed by the State Ballet of Rhode Island. A less traditional
holiday show, it still contains all of the magic and fun you are looking for this season. This show will
follow an enchanting love story with dancing dolls and a dash of magic. The ballet runs in Cranston at
the Historic Park Theater and Event Center. It will only be here for two days: Nov 25 and 26. Learn
more at stateballet.com
We hope you’re able to find your holiday dance fix as you swirl through these diverse but classic ballet
experiences.

Freestyle with Family: Everett provides a
nurturing environment to aspiring dancers

Everett performers. Photo provided by Laisha Crum.
When I first saw Everett- a venue situated 50 or 60 feet back from Duncan Ave, a residential street in
the Mount Hope neighborhood of PVD, obscured by another building- I felt as though I had stumbled
upon a hidden community treasure, and that perhaps I was the first to find it.
As it turned out, I was half right. Everett- a nonprofit dance company, stage and school founded in ‘86is certainly a community treasure, though I was far from the first to find it. When I approached the
building I was immediately welcomed inside, invited to a hip-hop dance showcase the following
weekend, attended that and came back later to talk with some of the inspiring performers.
Laisha Crum, now a member of Everett’s board and a dance instructor, started coming to Everett
when she was 13. “I was looking for dance classes with my cousin,” she shared. Over the 28 years since
then, Crum became a student, got an opportunity as an assistant teacher, then teacher, company
performer, then board member.

“When I first started coming, I was shy. I was in a shell,” Crum recalls. “I was surprised to be into
dancing. I’ve grown to express myself more.”
Another performer, Erickson Fernandez, gave a similar story. “It’s not whether you’re the best at it,
it’s how you do it,” Fernandez said. “I’ve become more confident, and more comfortable being
uncomfortable. This changed how I view myself as an artist.”
This was a motif I would hear through all of the performers’ experiences- most started out shy, gave
dance a try, then grew into a more confident version of themselves. This was certainly evident in the
story of Joseph Henderson, whose first experience at Everett as a second grader inspired him to
pursue dance. Unfortunately, an embarrassing performance in the eighth grade almost turned him away
from the art completely; luckily, he had several role models and mentors that pushed him back to
performing, including his mother.
Henderson, now 29, is an instructor and mentor to others at Everett. When reflecting on his journey, he
shared: “A lot of students leave with this feeling of family. I learned I am capable of creating family.”
According to their mission, Everett’s “ensemble of artists create, perform, teach and mentor new
generations of artists within a diverse community.” It goes on to say that “At the heart of the
organization is the belief that the arts can transform lives across cultures, generations, and economic
backgrounds, and create a more just, equitable and joyous future.” Everett’s dance school has a myriad
of offerings for dancers of all skill levels.
Istifaa Ahmed, an Everett performer and an American Studies PhD candidate at Brown University,
finds the family-like environment of Everett a breath of fresh air from the cutthroat nature of academia.
“To maintain my sanity, I had to surround myself with a community committed to growth and
performance,” she said.
Ahmed also leant her research to the discussion: “Marginalized communities use performance art to
disrupt legacies of colonial violence,” she explained, and went on to say how fortunate she was “to be a
beneficiary of the space.”
Maddalena Ledezma found Everett during her “edgy era,” when she was in the eighth grade. “It was
my escape from school,” she shared. While first daunted by participating in an activity that she wasn’t
naturally good at, Ledezma grew to appreciate the challenge, going on to perform in and even co-direct
Everett’s June showcase.
If you know a student who might benefit from what is universally regarded by its participants as an
opportunity to find grounding, build confidence and be part of a family of students and instructors,
Everett could be the place for them.

Light and Bright: Festival Ballet’s Nutcracker

full of joy and hope

Festival Ballet: Kobe Atwood Courtney as The Nutcracker.
(Photo: Liza Voll)
Festival Ballet Providence has reimagined its annual production of The Nutcracker, and the results will
be the start of a delightful holiday tradition for families in southern New England. This production was
given its world premiere at the show’s new home stage, the Veterans Memorial Auditorium.
The last few years have seen numerous disruptions and changes to Festival Ballet’s Nutcracker.
Costumes were stolen in 2016. Festival’s “Nutcracker Dog” Archie retired after 19 years on stage.
COVID in 2020 led to the entire production being abbreviated and streamed online. Treating all this
uncertainty behind the curtain as an opportunity, Festival Ballet Providence Director Kathleen Breen
Combes and Artistic Curator Yury Yanowsky decided to revamp the entire show with new costumes,
new sets, and new choreography.
Festival opens their new version with Herr Drosselmeyer in his workshop building the titular nutcracker
and sprinkling the toy with magic. The story then moves to Clara, a young girl, on the night of her
family’s Christmas party. Herr Drosselmeyer, who is a family friend and magician, comes to the party
and delights both young and old with his mechanical marvels and wonderful gifts. The nutcracker is
gifted to Clara and, after the party is over, she sneaks down from her bedroom and falls asleep on a sofa
by the tree.

Festival Ballet: Mamuka Kikalishvili and Eugenia Zinovieva as Snow King and Queen. (Photo: Liza Voll)
Suddenly, Clara shrinks down to the size of her nutcracker doll and the room is filled with giant mice
and rats. A battle begins, with the nutcracker fighting the Rat King and his minions. Festival’s 2021
battle is filled with fun and humor as combatants launch food at each other and the wounded are
removed by an efficient rodent medical corps. Just when it looks as if the nutcracker might be defeated,
Clara saves the day and distracts the Rat King allowing the nutcracker a chance to overcome his foe.
The overly-dramatic death of the Rat King made his passing more humorous than scary. The nutcracker
transforms into a handsome young prince and takes Clara away from her home to an enchanted snowswept forest where they are welcomed by the Snow King and Queen who provide Clara with gifts fit for
a princess, ending the first act.
The second act takes place in the Land of Sweets where various characters dance and perform for the
nutcracker-turned-prince and his companion Clara. These dances include cultural homages to Russia,
Spain, Arabia, and China; Festival put time and effort into making all the dances show off these cultures
in a dignified manner. The Chinese “Tea” dance especially has been reimagined with support from the
Chinese community. The Sugar Plum Fairy (one of the sweets) and her partner dance a grand pas de
deux displaying great strength and control throughout.
New to Providence’s production is the inclusion of Mother Ginger, a giant gingerbread house bursting
with young dancers; the athletic prowess of some of the little dancers stole the show. The production
doesn’t just have children in it as a gimmick: they are integral to the cast, well employed as guests at
the party, snowflakes in the winter, and propelling Clara and her Prince through the Land of Sweets.

Festival Ballet: Nina Yoshida and Kobe Atwood Courtney as Snow Queen and King.
(Photo: Liza Voll)
Festival’s Clara was played by teenager Charlotte Seymour at the December 19 performance reviewed.
Using a younger dancer means that the Act I pas de deux sometimes performed by Clara is given to
adult dancers. The strength of Seymour’s dancing and her delight in the role shine through, making it
easy for all the aspiring ballerinas in the audience to believe in Clara’s adventures, wondering with her
about what was real and what was imagined.
Kobe Atwood Courtney danced the role of the nutcracker with powerful jumps and strong acting skills.
In Act II he entertainingly relives, in pantomime, the adventures of the battle against the rodents and
joins in the Russian Trepak dance.
Herr Drosselmeyer is often portrayed as mysterious or frightening, but in this production he is more of
a “fun uncle” creating an opportunity for adventure. Unlike in many productions, Drosselmeyer is a
presence throughout Act II as he occasionally guides the couple, watching dances as he stands
protectively nearby. Drosselmeyer’s final action is in the show’s penultimate moments to set things all
back in order.
Much traditional Christmas fare is, in truth, rather depressing, almost like watching a television
marathon of Little House on the Prairie, making you plod through four acts of unhappiness for the
payoff in the final few minutes. This production is happy and joyful from curtain to curtain, making it a
perfect diversion in uncertain times. It’s refreshing to see a show that can be readily appreciated and
enjoyed by adults and children of any age. Light and bright, Festival Ballet’s Nutcracker is filled with
youth and hope, a timeless tale made more fitting for our time.
The Nutcracker performed by Festival Ballet Providence,

https://festivalballetprovidence.org/2021-2022-season/the-nutcracker/, at Veterans Memorial
Auditorium. 1 Avenue of the Arts, PVD. Tickets:
https://www.thevetsri.com/events/detail/the-nutcracker-21 or telephone (401)421-ARTS (2787).
Through Dec 26, 2021. Run time 115 minutes. Handicap accessible. COVID protocols in effect: proof of
vaccination required for age 12 and up, masks required for age 2 and up.

Festival Ballet: Mamuka Kikalishvili as The Nutcracker, Joshua Tuason as Mother Ginger, Charlotte
Seymour as Clara, and Students of Festival Ballet Providence School as Polichinelles.

Triumphant Performance!: REVOLVE’s
premiere filled the park with jubilance

It was a true pleasure to attend REVOLVE Dance Project’s premiere show. I am always excited to see
new shows and art, but this one came with a particular relief. The fact that it was happening at all, that
I could arrive at such a beautiful place and see crowds of people gathered together, laughing,
embracing, buying frozen lemonade and buzzing in anticipation, felt like a privilege. I’m sure I’m not
the only one who felt like the isolating experience of 2020 made for a deeper appreciation for simple
things like sharing public spaces and witnessing art. REVOLVE Dance Project’s Premiere show was a
jubilant celebration of all the things we missed.
The show kicked off with a duet for drums and dance featuring an original composition by Cameron
MacIntosh and choreography by Jorge Rullan. The rhythm drew me in quickly and hooked me. There is
such a primal connection between drums and dance that it is hard not to move to. You could almost feel
the rhythm in your chest. In fact, one of my only complaints about the show was having to sit still the
entire time. The energy of the following pieces kept par with this first one, but each brought new
instrumentals and new, more intricate choreography. It is always wonderful to see a show that contains
a series of interesting individual pieces that also flow and work well together. In some places, it even
felt like each piece was built off the previous one. The show was also well balanced between music and
choreography, going back and forth between instrumental solos and choreographed numbers. I loved
that this gave each of the musicians their own role in the show, as opposed to being overshadowed by
the dancers. This made for a great pace to the performance as well.
I was particularly enthralled by the violinist, Josh Knowles. Violin was never an instrument I gave much
mind to, but his original piece, Ember, may have changed that. I was swept away by the haunting
beauty in this melody and awestruck by all of the variations in sound that can be achieved by one
instrument. I commend him on his creative inclusion of some technology in his performance. I noticed
that he used some kind of soundboard or foot pedal to create looping and warping techniques. The
effect was excitingly unpredictable.
The dance number that followed this solo might have been my favorite number, though it was hard to

choose. The piece, choreographed by Alex Lantz features dancers Brenna DiFrancesco and Kailee Felix
who danced with a fluidity that perfectly matched the tone of the violin. I love watching a pair of
dancers who are so in sync and know how to work off of each other. To acheive all of this in only two
weeks is an additional incredible feat. The choreography was wonderfully balanced and told a beautiful
story about love between women. It explores the nuances of a queer relationship wonderfully through
the medium of dance. This story was felt and understood, more than directly interpreted. I experienced
every ounce of love and pain and wonder as I watched the dancers perform. It was truly hard to take my
eyes away from this one.
The show ended with a sparkling finale that can best be described as “triumphant.” The piece was
introduced by cellist and composer Daniel Hass who shared with us the story behind it. Choreographed
by Kurt Douglas, the dance represents the process of challenging oneself to reach your peak in your art
form and outlines the struggle of reaching and falling and getting back up stronger. This piece was one
of the best examples of storytelling through music and dance that I have seen in a long time. The
dancers made great use of the entire stage, performing in rotating pairs and groups, using every ounce
of their strength, balance, and emotion. I loved the way the dancers used every level of their unique
stage as well, incorporating the structure of the temple in the dance like it was built for this setting. It
was the perfect way to end such a unique vibrant performance and leave the audience energized and
wanting more.
When I spoke with some of the performers after the show, the overall mood in the room was
“gratitude.” Each of them spoke of the different aspects of this opportunity they felt lucky to be a part
of, including the chance to continue to dance in what is normally the off season, as well as the
collaborative conversations about art that working together allowed for. For Project Director Kirsten
Evans, the experience was a dream come true that accomplished everything it was meant to.
REVOLVE seeks to attain nonprofit status and be able to continue with their educational outreach for
young dancers. More information about what this includes can be found on their website. The REVOLVE
Dance Project is only at the beginning of its journey and has many more exciting things in store. I can’t
wait to see where they go next!
For more info, go to revolvedanceproject.com

Who I AM.: Revolutionizing life in the former
home of Esek Hopkins
Anthony “AM.” Andrade’s (they/them) work entails activism and awareness through communal art
and creativity. Andrade is co-director of The Haus of Glitter Dance Company & Performance Lab.
They also manage The Haus of Glitter Liberation Garden and Record Label as part of a two-year artist
“parkist” residency at the Esek Hopkins Homestead and Park where Andrade and their family are
“living, healing and reimagining.”

Andrade’s work centers on community through a BIPOC / queer lens. They constantly work to break
down walls and re-think how our society, plagued by white supremacy, is shaped. “We center self care
and rest around what we do due to the gravity of our work,” Andrade said. “Care is at the center of
everything we do. We make sure people are fed, rested and hydrated, and we offer massages and
meditations to get everyone in the right frame of mind.”
Andrade’s creative and artistic journey began at age 5 when they started piano lessons. This progressed
into hip-hop dance in high school, which ushered in a love for music production.
“I was born an artist. I didn’t really have a choice,” Andrade said. “My great grandfather passed down
the tradition of music. He was semi-well-known in the Cape Verde islands. Playing piano definitely
brought me to the space of knowing what flow is and of course learning more about music. Hip-hop has
been a space for me that I see a lot of things through. Even with pop culture or music from other
countries, so many inspirations and ideas are rooted in hip-hop. Styles of expression within it such as
Crumping, Tutting, Graffiti, and music production were my only ways to express myself in a space that
was comfortable for me, which is pretty backwards for a lot of people.
“Nowadays I’m into the ballroom scene, which is really pretty much the queer hip-hop scene. I’m a
sample-based music producer, so Vogue music speaks to me.”
Ballroom, or Ball Culture involves events or “Balls” where primarily BIPOC and Latinx performers living
in houses (or groups of people living together in community) compete in categories such as dancing or
modeling. Events are fun and energetic, and folks typically go home with performance trophies.
Ballroom encompass many different forms of expression, so I asked Andrade if they prefer one form of
expression over another. “I absolutely do not prefer one medium over another. Although I am
considered the musician in The Haus of Glitter and am currently writing the album for our next
production.”

The production, named The Historical Fantasy of Esek Hopkins, is an activist dance opera that will
premiere with PRONK and PVDFest 2021 on September 9. “It’s a performance ritual that centers on
one Black woman on the slave ship Sally, which Esek Hopkins commanded. As we’re representing the
story as BIPOC artists in this space, which he (a rich white slave owner) built and occupied, the
elements take you on a journey as to what it was like for us to physically arrive here. We’re living and
healing in and with this space, and shifting the energy of this physical house to queer liberation. It also
allows a space for people of color to be seen. It’s empowering for all people, but really centers people of
color.”
The Haus of Glitter is in the midst of a two-year residency at the nationally preserved Esek Hopkins
house in Providence. They have made the space into a production, fashion and art house and they are
re-imagining the homestead and park, transforming the space into a creative work environment that
centers queer and feminist BIPOC. When asked what it feels like on a day-to-day basis to live in the
same space occupied by someone such as Hopkins as well as the enslaved people he kept, Andrade took
a deep breath before explaining:
“The energy here is very heavy. There’s an initiative to remove Esek Hopkins’ name from the local
school, which is filled with Black and brown youth, and to remove the Esek Hopkins’ statue, sitting on a
7-foot pedestal paid for by the City. Then there’s the house we live in. It begs the question why, for all
the horrible things he did to slaves (and even British soldiers), so bad in fact, that he was fired by
George Washington, he is glorified today. He was put in power as commander in chief for a short
amount of time and it lives as an example of how a white man in power can pour money into preserving
his legacy and put up statues of himself and no one questions it. We are trying to get people to think as

a city why this place has been preserved the way it has been. Can we shift it toward community
healing? This is what the center of this project is. It feels like the walls are speaking to us and ancestors
are speaking through us in this work. I feel the motivation of the lineage of people behind me pushing
me.”
Moving into the house has opened up many possibilities and meaningful ventures for The Haus of
Glitter Dance Company and their work. Examples of this include the Liberation Garden, which was
created at the beginning of COVID. Through the Creative Health Worker Fellowship from the City of
Providence Andrade brought together doctors, environmentalists and other experts to figure out how to
implement safe outdoor programming for youth in an attempt to see how Earth work and art can find an
intersection.
“We study how we got to where we are in Providence, why this particular street has the worst air
quality in the city, and learn about ancient planting techniques and herbs used by Indigenous people.
This is the same land that was used to feed the Hopkins family, and we can only imagine the enslaved
Black people working here. So to do this work because I want to and set up this space for young Black
and brown people to harness and shift the energy in the same earth feels really good.”
Andrade also works at AS220 Youth as a program manager, overseeing classes and working with young
artists on projects such as Future Worlds. This year, in collaboration with PRONK, they’re creating an
installation-immersive runway in the Liberation Garden with large scale lights, murals and paintings.
He also began The Haus of Glitter Record Label, which aims to center and uplift queer and BIPOC
musicians who are just starting out in their music careers.
“We’re being more paid attention to since we have a white frame around us, living in a nationally
preserved historic home. This is also a layer of my Black experience in this white space. It feels like
people care more about us now due to our proximity of whiteness. Sometimes it feels good to leave the
space and not be surrounded by so many reminders of how someone who looked like me sitting in this
seat 200 years would have been experiencing. It’s not only a healing and liberating space, but also
equally painful for my Black body to sleep here. It brings a whole new level of meaning to this activist
work.”
When asked about the uniqueness of Providence and how they feel about this work happening in this
city Andrade explained that their thoughts on this have changed over the past year.
“There are cities like Chicago that put a lot of money into their arts culture. This is also the case in
Providence, but what makes it so special here is that we’re so small and tight-knit. I feel more
collaboration than competition here.”
Andrade also believes the individuals who make up the city and are in position to make change are
pivotal in making a uniquely positive experience for many marginalized groups.
“I’m able to work alongside officials and figures who I’ve always looked up to towars common goals.
Providence released a 10-year cultural plan that focuses on artists of different ages, colors,
backgrounds, etc… so that people who work in related fields have opportunities to thrive.
“We think a lot about legacy work and how to carry on our traditions. I didn’t have a sense of
community with dance until I met the people in my house as well as my mentors and stumbled into a
sense of community and carrying of these traditions. ‘Positive brain washing,’ as we call it, involves

helping people decolonize individualist thinking.”
The idea of legacy itself, community and collaborative work is most important to Andrade. They don’t
aim to leave anything behind personally, but more look to leave a legacy of community.
“I want people to think of ‘We’ when they think of me. Moving away from individualism and stepping
into collective thinking is important. I get feedback all the time on my breath practice bringing a sense
of tradition, which is something we lack in American culture. The way I step into everything I do,
especially with youth and with my house, is bringing a sense of tradition and ritual by doing something
over and over again. These rituals help us feel separated from the constant grief of colonization, which
each and every one of us suffer from in some way.”
The Historical Fantasy of Esek Hopkins is set to premiere with PRONK and PVDFest 2021on September
9th. Its own legacy will continue as a physical album, graphic novel, coloring book and as a
performance ritual in schools and historically preserved places across the country. Anthony also has
meditative sound offerings on Spotify through the link in their Instagram bio @am.period. For more
info, go to hausofglitter.org or follow them @theglittergoddesses.

A Full 180: REVOLVE Dance Project turns away
from standard approaches to dance
The REVOLVE Dance Project is drawing us out from a year-long winter into the warmth and
brightness of a stunning music and dance performance, set against the backdrop of a Rhode Island
summer. Project director Kirstin Evans is thrilled to bring her “brainchild” to life at the Temple to
Music at Roger Williams Park on July 24.
This show was born from Evans’ desire to give the dancers in her company a way to stay involved with
their craft during what is normally a dance company’s off-season, but there is also a deeper and more
personal reason for it. Evans is working toward acquiring nonprofit status for the Revolve Dance Project
in order to expand the educational aspect of her work. She wants to remind young dancers what their
art and passion are really for: themselves. Dance is an all-consuming art form that requires
extraordinary amounts of both mental and physical dedication, and these requirements can make for a
stressful and sometimes toxic environment that emphasizes perfection. Instead, Evans believes that
dance should be about learning and growth in the classroom. It should be about progress, collaboration
and pure love for the art form more than it should be about putting on perfect recitals and competitions.
Evans says of her company, “I aim to create an environment for dancers where everyone feels
comfortable and to give them a chance to be challenged to grow while enjoying the experience of
progress along the way.” Evans eventually hopes to host artist talks, provide open rehearsals and
workshops and give free tickets to kids to come and learn more about dance in a friendly and supportive
environment.
Evans confessed that, above all else, she wants her dancers to focus on the creative process. And in

combining dance with live music, she says the real experience she wants to provide is for the artists “to
be able to use each other’s art forms to learn more about their own.” She hopes to get everyone
involved in the performance to approach each of their art forms with a greater understanding of how
dependent they are on each other.
Six professional dancers from around the world will perform at Temple to Music: Azamat Asangul,
Brenna DiFrancesco, Kirsten Evans, Kailee Felix, Mamuka Kikalishvili and Alex Lantz. The five
choreographers are Kurt Douglas, Dara Nicole, Jorge Rullán, Viktor Plotnikov and Alex Lantz, and
the four musicians who will playing live are Daniel Hass, Josh Knowles, Cameron MacIntosh and
Chrissy Stewart.
The Revolve Dance Project provides a unique opportunity to get people out of their houses and be fully
immersed in art again, and Evans hopes to remind everyone how necessary and irreplaceable art is to a
community.
The outdoor performance will premiere on July 24 at The Temple to Music at Roger Williams Park, with
a showing at 4pm and at 7pm. The performance will consist of five original pieces, four of which are
world premieres. For more information or to purchase tickets, go to revolvedanceproject.com.

Island Moving Company Brings Great Friends
to Newport

Photo by Bill Peresta
Island Moving Company is continuing its return to live performances with the Newport Dance
Festival, which takes place July 20-25 on the lawn of Great Friend Meeting House in Newport. This
unique festival will continue the tradition of hosting a resident company for two weeks: Malashock
Dance Company from San Deigo. As part of the residency, John Malashock, artistic director
of Malashock Dance Company, will choreograph a dance that both companies will perform together at
the festival.
Other dance companies taking part in the six-day dance festival include Boston Dance
Theater (Boston), East Coast Contemporary Ballet (Norwalk, Conn.) and Revolve Dance
Project (Providence). Inviting other dance companies to share the stage is in the spirt of “great
friends,” the festival’s former name. The festival will be a display of diverse
talent and choreographic points of view.
Danielle Genest, associate artistic director of Island Moving Company, shared that an audience
favorite of the Newport Dance Festival is the Etudes repertory. For each day of the performances, a
novel dance is created in a 2-hour rehearsal, the day of the show. Any dancer can sign up to dance and
choreograph for Etudes.
Miki Ohlsen, artistic director of Island Moving Company states, “The joy of the Newport Dance
Festival is bringing incredible choreographers and dancers from around the country and across the
globe here to Newport to share their incredible art with our community.”
Newport Dance Festival takes place Jul 20 – 25 at 7pm. Lawn of Great Friends Meeting
House, 21 Farewell St, Newport. For more info, islandmovingco.org @islandmovingcompany

Island Moving Company Returns to Live
Performance
On May 6, 7 and 8, Island Moving Company (IMC) will hold a hybrid in-person and livestreamed
performance called Return to Live at the WaterFire Arts Center.
The performance will feature world premieres from guest choreographer Colin Connor, former artistic
director of the José Limón Dance Company, and Danielle Genest, IMC’s associate artistic director. The
performance will also include Mark Harootian’s recent work, Steady Grip, plus Ruth…Less, and A Life
Well Lived by Miki Ohlsen, IMC’s artistic director. All performances will be accompanied by live music
arranged by music director and cellist Adrienne Taylor, with pianist Andrei Bauman and violinist Emma
Lee Holmes-Hicks.
Ohlsen, who curated the performance with Genest, said of the upcoming collection of pieces, “It
furthers IMC’s commitment to artistic collaboration and providing audiences with the rare opportunity
to engage with two live art forms in a singular production.”

Return to Live takes place May 6 – 8 at the WaterFire Arts Center. 475 Valley St, PVD. For more
information, go to islandmovingco.org

